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% knit & crochet 



Katrina Jacket is a versatile knitted 
piece designed by Melissa 
Leapman. Worked holding one 
strand of each yarn together, 
Meadow Silk adds definition to 
the textured stitch and Douceur 
et Soie feels wonderful against 
your skin. Shown in three-quar- 
ter-sleeve length. 

PAGE 64 







In the crocheted version of 
Melissa Leapman's Katrina 
jacket, the neckline is slightly 
lower and the sleeves are full 
length. This design is a timeless 
classic that easily transitions 
from office daywear to an 
evening out. 

PAGE 65 
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# hand knit workshop 




for 



Ideas 

Simple-to-Knit 

Scarves 




by Margaret Radcliffe 




The first project many beginning knitters complete Is a basic Garter-stitch 
scarf. Later, when they've learned the purl stitch, many new knitters make 
a scarf In Stockinette stitch and are very disappointed to discover that it 
curls in spite of their best efforts to add borders or block It flat. Or they 
decide to make a striped scarf, only to discover the color changes that look 
beautifully neat on one side are noticeable different on the other side. 
Luckily, there are plenty of tricks that can help you knit elegant, i 
scarves that won't curl and are reversible. 






Stockinette-Stitch Scarf 

Stockinette stitch always curls. Adding borders of Garter or Seed stitch just means 
that these borders will flip to the wrong side along the sides and to the front at the 
ends, and then the center of the scarf will curl anyway. Fortunately, there's a very 
easy way to make a non-curling Stockinette-stitch scarf. 

With a short (12"-16") circular needle, cast on enough stitches to go around the 
needle easily. Join the beginning and end of the round, being careful not to twist 
the cast-on stitches, and then just knit (every round) until the scarf is as long as you 
like. Bind off all the stitches, flatten the tube, and then close up the two ends by 
applying fringe or sewing them together. 

Since this scarf is really a tube, it will be two layers thick, making it extra warm. A 
double-thickness worsted-weight scarf may be too thick for your taste, so make a 

lighter one by using sport-weight yarn or by knitting It on a larger needle to loosen up the fabric. If you plan to join the ends with 
fringe, set the yarn for this aside before you cast on so you won't run out at the end (see photo 1). 



Photo 1: Knitting o scarf in o tube 
mokes it fully reversible in Stockinette 
stitch. 



Self-Fringing Scarf 

For a more interesting scarf, turn it sideways. Assemble a bag of yarns that are all about the same weight in colors that you like. Using 
a 24"-36" circular needle, cast on enough stitches for the length of the scarf. For example, if you want a scarf that's about 36" long, 
multiply the length times the stitches in the recommended gauge on the ball band. If you are using worsted-weight yarn, this is likely to 
be somewhere in the neighborhood of AVz stitches per inch. Hence, 36 x 4.5 = 162 cast-on stitches. Sideways scarves stretch in length 
when worn, so you might want to cast on fewer stitches. Leave a 6"-8" yarn tail at the beginning of the cast on and cut the yarn at the 
end of the cast on to leave a tail the same length. 

Pick out another color of yarn and knot it to the end of the cast-on yarn close to the last cast-on stitch, leaving a tail the same length. 
Knit across with this yarn and cut It, leaving another tail the same length. Continue changing colors at the end of every row, knotting 
each onto the previous one. The long tails will form fringe at the ends of the scarf (see photo 2). 

When the scarf is as wide as you like, bind off with the final yarn, then make your fringe look nice by neatening up the knots and 
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Photo 2: Self-fringing fakes care of the ends when 
you make a striped scarf. 




Photo 3: To make the color change look 
good on both sides of the fabric, work KIP 1 
ribbing (shown at left) or work a yarn over 
between each stitch and then decrease 
on the following row to get rid of the extra 
stitches. The right side of the fabric is shown. 



trimming the ends. You can also add more fringe it if looks a little 
thin. The most wonderful thing about this scarf is the fact that 
you can use as many colors as you like and you don't need to 
weave in any ends! 

Reversible-Striped Scarves 

When you knit a project with colored stripes, you know that 
when you change colors, the knit (right) side looks very different 
from the purl (wrong) side. On a sweater, this isn't a problem 
because you don't see the back of the fabric, but a scarf really 
needs to be reversible. To solve this problem, you need to make 
both sides look the same. Here are two easy approaches to dis- 
guising the color change. 

Let's assume you're making a Garter-stitch scarf by knitting 
every row. Complete the first stripe. When you change colors, 
instead of knitting across, alternate knits and purls all the way 
across the first row of the new color. On the second row, return 
to Garter stitch (knitting every row). Both sides of the fabric will 
look the same. If there's a lot of contrast between the two yarns, 
this may not look as nice as you'd like. Keep in mind that this 
technique works best for subtle color changes. 

The second approach is to hide the purl side of the color 
change using yarn overs and decreases. On the first row with the 
new color, work [K1, yo] repeatedly all the way across. You'll end 
the row with a single knit stitch. This will give you almost twice 
as many stitches as you started with. On the second row, K2tog 
all the way across, ending with a single knit stitch. Now you are 
back to the original number of stitches. All these decreases will 
make the yarn overs overlap the knit stitches, hiding the color 
change (see photos 3 and 4). 




Photo 4: Example of wrong side of 
knitted fabric. KIP I ribbing (shown on 
the left); yarn overs shown on the right. 



easily adapted for scarves by knitting the purl rows instead. This 
prevents them from curling and makes the fabric reversible. 
Don't be afraid to experiment — there are lots of paths to explore 
that will lead you away from that original Garter-stitch scarf! 



Margaret Raddiffe is the author of The Knitting Answer 
Book, The Essential Guide to Color Knitting 
Techniques, and Circular Knitting Workshop, all from 
Storey Publishing. She can be reached online at 
WWW. maggiesrags. com. 



Pattern Stitches and Inspiration 

These ideas lend themselves to wide variations in color and 
texture as you combine yarns to achieve different effects. If you 
want more of a challenge than Stockinette or Garter stitch, look 
for pattern stitches that aren't likely to curl. These will have 
almost all knit stitches on every row (like Garter stitch) or about 
an equal number of knits and purls on every row (like ribbing). 
Look for pattern stitches with an odd number of rows — 
they usually don't curl and they always make a reversible fabric. 
Lace patterns (where the wrong-side row is always purled) can be 
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O lorna's helpful hints for hand-dyes 






Playing 




"‘^Stitch Patterns 

by Lorna Miser 



I want to encourage knitters to play with their yarn, especially 
hand-dyed yarn. Just because the colors are gorgeous in the 
skein doesn't mean that they will knit up in a pleasing arrange- 
ment. You must first knit some swatches, play with some stitch 
patterns, and add some solids to really see the potential of your 
precious variegated yarn. 

Take this energetic bright yarn from Lisa Souza Dyeworks, for 
example. It has five predominant colors, and each color runs 
about 10", which is quite long. This means plenty of potential for 
colors to pool or stripe. On my small 25-stltch swatch, the colors 
did not pool; instead, they lined up with the aqua and red In the 
center to make distinct stripes and the orange, pink, and lime 
striping along the edges. This Is not how the colors will arrange 
themselves on a hat knit on 1 00 stitches or on a sweater knit on 
200 stitches, but it does foretell that, knit in plain Stockinette 
stitch, the stripes or pooling will show up brightly and loudly 
(see photo 1 ). 




Photo 1: Hand-dyed yarn 
knit in Stockinette stitch 



Next, I decided to do some stitch pattern experiments. The 
good news Is that this Is far more fun than making swatches for 
gauge. These swatches each show a different possibility of colors 
and patterns. 




I chose a stitch pattern called Slipped Ribbing. It is very simple, 
working just four rows over an odd number of stitches. Row 1 
(RS): Knit. Row 2: Purl. Rows 3 & 4: Knit 1, *sllp 1 as if to purl 
with yarn to WS, K1 ; rep from * across. 

For the first swatch, I cast on 25 stitches. After working Slipped 
Ribbing in the same variegated yarn, I could see that the colors 
still make a pattern (see photo 2). It is a different pattern than 
before. Now all of the green makes a diagonal pooling right next 
to the aqua and red. It's not unattractive but still seems very busy 
to me. My eyes can't decide where to focus, since all of the 
colors are wildly screaming for attention. 

Next, let's try to add a solid yarn. I had a couple of solids that 
matched very closely. For simplicity, I only used the aqua. Using 
the same stitch pattern and the same 25 stitches, I used the var- 
iegated yarn for rows 1 and 2 and the solid yarn for rows 3 and 4 
of the Slipped Ribbing pattern. This can get confusing when you 
are knitting, so I suggest labeling the rows MC for Multicolor and 
CC for Contrast Color. 

Adding the solid for the two slipped-stitch rows didn't change 
the look much (see the bottom half of the swatch in photo 3). It 
would appear that the color pooling diminished, but you can't 
really even see the added aqua solid. This may be just the look 
you want, though I thought it was still a bit busy. 
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Photo 3: (fop) Slipped Ribbing poffern using 
CC for rows J and 2 and MC for rows 3 and 4; 
(bottom) Slipped Ribbing pattern using MC for 
rows 1 and 2 and CC for rows 3 and 4 



For the final swatch (the top half of the swatch in photo 3), I 
reversed the colors. The swatch in photo 3 was worked as follows: 
use CC for rows 1 and 2 and MC for rows 3 and 4. Granted, the 
hand-dyed colors are merely peeking through the windows, but 
the colors show up, and each color is still bright without being 
overwhelming. I liked this one so much that I decided to use it for 



the Candy Dot Fingerless Cloves on page 24! It reminds me of 
old-fashioned candy dots. 

After these swatches were worked, I showed them and the fin- 
gerless gloves to a group of knitters and non-knitters. Each per- 
son had their own idea of what swatch was the prettiest. It's a 
matter of taste, which proves my point about how important 
and fun it is to try different stitch patterns and also using solid 
yarns with your hand-dyed yarns in different arrangements. 




Lorno Miser has been designing yarns, colors, 
and clothing since 1 98S. In 1 986, she opened 
Lorno 's Laces, a hand-dyed yarn company 
known for its fun colors and yarns. She sold 
her company a few years ago, allowing her 
more time to teach and design. Her latest 
book is titled The Knitter's Guide to Hand- 
Dyed and Variegated Yarn and is available 
from Watson-Guptill Publishing. 



Lorna has designed a project fea- 
turing the techniques described 
in this article. The instructions 
for Candy Dot Fingerless Cloves 
are on page 24. 
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3 Candy Dot Fingerless Gloves 




SIZES 

• One size fits most. 

FINISHED MEASUREMENTS 

• 8 " circumference x 6 ^ 4 " long 

MATERIALS 

• 1 , 4.2 oz (348 yd) hank Lisa Souza 
Dyeworks Queenstown Worsted 00% 
Merino wool) color Popsickle (MC) 

• 1 , 1 00 g (220 yd) hank Cascade Yarns 
220 Superwash (100% supen^^ash wool) 
color #812(CC) 

• Size 7 US (4.5 mm) needles OR SIZE 
TO OBTAIN GAUGE 

• Yarn needle 

GAUGE 

• 20 sts X 32 rows = 4" In Slipped Rib 
pattern 

TO SAVE TIME, TAKE TIME TO CHECK 
GAUGE. 

DESIGNER NOTE 

• Slip all sts as if to purl, with yarn to 
wrong side of work. 

SLIPPED RIB PATTERN (multiple of 2 sts 
+ 1) 

Row 1 (RS): With CC, knit. 

Row 2: With CC, purl. 

Row 3: With MC, K1, *slip 1 pwlse wyib, 
K1 : rep from * across. 

Row 4: Rep Row 3. 

Rep Rows 1-4 for Slipped Rib patt. 

1x1 RIB (multiple of 2 sts + 1) 

RS rows: PI , *K1 , PI ; rep from * across. 
WS rows: K1 , *P1 , K1 ; rep from * across. 



Design by Lorna Miser 

Project features Lisa Souza Dyeworks Queenstown Worsted ar\6 
Cascade Yarns 220 Superwash 

Skill Level: Intermediate Yarn Weight: #4 



FINGERLESS GLOVE (make 2) 

Hand 

With CC, CO 41 sts, leaving at least a 12" tail for seaming. Next row 
(WS): Work 1x1 Rib for 3 rows. Next row (RS): Change to Slipped 
Rib patt and work even in patt until piece meas 6" from CO, end after 
completing Row 2 (WS). Next row (RS): With CC, change to 1x1 
Rib and work for 3 rows. Next row (WS): BO all sts kwise, leaving a 
12" tail for seaming. 

Assembly 

Thread yarn needle with tail from bind-off edge. Sew seam 2" from 
bind-off edge (finger end) and fasten off. Thread yarn needle with tail 
from cast-on edge. Sew seam 2 V 2 " from cast-on edge (wrist end) 
and fasten off. 

Thumb 

With CC, CO 15 sts, leaving a 15" tail for seaming. Next row (WS): 
Work 1x1 Rib for 3 rows. Next row (RS): Beg with a knit row, beg 



Stockinette st and dec 1 st at each edge this and then every RSR 
until 3 sts rem. Purl 1 WSR. Next row (RS): Slip 1, K2tog, psso. 
Fasten off. 

Attach Thumb 

Thread yarn needle with tail from cast-on edge of thumb. Sew thumb 
ribbing seam together. Do not fasten off. Set thumb into opening of 
glove as foil: Make sure the bind-off point of the thumb is at the wrist 
end of the glove. Sew down toward wrist end of glove, join right 
decrease edge of thumb to right edge of the glove opening (unsewn 
glove seam). Turn at the bottom. Sew up toward the finger end of 
glove, joining left decrease edge of thumb to the left edge of the 
opening (unsewn glove seam), ending at bottom edge of thumb rib- 
bing. Fasten off. Weave in all ends. 

Designed by Lorna Miser exclusively for Knit ‘n Style. 
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• mid-gauge machine magic 



FINISHING 

on the 




Knitting Machine 

by Mary Anne Oger 



W hen we talk about "finishing" a garment, it sounds like 
the last part of the process, but if care is not taken 
while knitting, the best finishing in the world won't 
always do. Start your finishing at the beginning. 

It will help in the final seaming if yarn marks are added at reg- 
ular intervals during the project, especially on a long side seam. 
It is a good idea to place yarn marks at edges every 4" to aid in 
joining seams evenly. The marks are then used as matching 
points for the final construction, whether it be by hand or 
machine. Be sure to add yarn marks at the center points of 
pieces before removing on waste yarn. This will help in attaching 
collars or neckbands and matching the middle of the sleeve to 
the shoulder. 

When machine knitting, ensure the end stitches knit consis- 
tently and evenly. This usually entails watching the end stitches 
and weighting them properly, moving the weights up as the 
work progresses and making sure the yarn doesn't tighten up 
too much at the beginning or end of the row. This will result in 
even edges that will join and finish nicely. 

After making the seams as described in this article, weave the 
yarn tall ends into the bind-off row of the seam. I have a rule 
that I only bind off if nothing else can be done. If the stitches 
can be used to make a seam, it will be smoother, neater, and less 
bulky than if they are open stitches. If the open stitches can be 
incorporated into the next section, like a neckband or shoulder 
seam, save the open stitches by knitting several rows of waste 
yarn and then dropping the piece from the needles. 

Finally, when adding in a new ball of yarn, make the join at 
the side and begin the new ball from the edge. 

Open Stitches to Open Stitches 

Instead of binding off the shoulder stitches, save the open 
stitches. If the shoulder has been shaped with short-rowing, 
return all needles to upper work position and knit at least one 
row at main tension with the main yarn to smooth the line and 
get rid of wrapped stitches. Next, change to waste yarn and knit 
approximately 1" and drop the piece from the machine. To join 
the shoulder, rehang the open stitches of the first piece with the 
right side facing you. Carefully remove the waste yarn and check 
that all stitches have been rehung properly. 

Hang the second corresponding piece with wrong side facing 
you, placing the right sides together. Leave the needles in 



regular work position as you are hanging, even for the second 
piece, because it will be easier to work with the needles back in 
work position. After removing the waste yarn from the second 
piece, carefully bring the needles out, leaving the front set of 
stitches in the hooks and pushing the back piece behind the 
latches. Close the latches and push back on the needle butts to 
knit the back stitches off, leaving the front stitches in the hooks, 
making the join of the seam. 

For the final bind off, knit a loose row and chain off the stitch- 
es. If the main knitting is at a low stitch size, the row to be 
bound off can be made with the carriage set at least three whole 
numbers looser (higher) than the main tension. This makes a 
nice flat seam with very little bulk. If the garment stitch size is 
too high to allow for this, manually knit the loose row (see 
photo 1). 




(right side) 
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Open Stitches and Closed Edge 
When there are open stitches to fit into a selvage, such as the 
top of a sleeve for a drop-shoulder garment or a sleeve cap that 
has been short-rowed, the open stitches can be pulled through 
the closed edge to form the seam (my project. Lace Medley on 
page 51 uses this method). The sleeve cap Is shaped with short- 
rows and then the open stitches are removed on waste yarn (see 
photo 2). 




Photo 2: Stitch-by-stitch bind off with needle anchor 




Photo 3: Shoulder and sleeve seam 
(wrong side) 



To join the side seams or any straight seam (underarm sleeve 
seam is another example), hold up the first side to the needle bed 
and stretch it only slightly to determine number of needles 
required. Hang this with the right side facing, picking up the 
whole outside edge row. There are not actual stitches — it's a sel- 
vage. Use the 3-prong tool, as It will give a more even pick up. 
Don't worry about the number of rows to stitches; let the gauge 
of the machine's needle spacing do the work. Hang one end and 
then the other. Pick up the center and then fill In between. Check 
to make sure you have a straight line and not half a stitch below 
or above the outside edge row. 

Hang the second side with wrong side facing you, matching 
ends, yarn marks, and any other patterning match points and 
then fill In between. The joining row in this case needs to be knit 
(the open stitches pulled through in the previous methods 
formed the join), then make a tight row to close the join (see 
photo 4). Depending on the weight of the yarn, this row may be 
knit with the carriage at a very tight stitch size (Tl) or manually 
knit very tightly, just pulling the new stitch through 
the two edges. Make the final row, knitting loosely, chaining 
off as described in the Open Stitches to Open Stitches method. 



Final Tips 

If the main yarn is 
thick and bumpy or 
slubby, choose a 
finer, thinner yarn in 
a similar color to 
seam the closed 
edges and the bind- 
off row of the first 
two methods. 

Practice these 
seaming techniques 
with small swatches 
and use the tension 
swatch to try the sel- 
vage seam before 
finishing the gar- 
ment. 

Photo 4: Hem and side seam 




When there is a closed edge or selvage and open stitches, 
always hang the closed edge first, then the open stitches which 
can be pulled through to form the join. (It cannot be done prop- 
erly the other way.) 

After joining the shoulder seam, the armhole opening is hung 
on the same number of needles as the top of the sleeve with right 
side facing and the shoulder seam centered at 0. The sleeve 
stitches are rehung, placing right sides together, stitches in 
hooks, and selvage behind the latches. The open stitches are 
pulled through the closed edge, making the join. The final step is 
to knit the loose row to be bound off (see photo 3). 

Selvage/Closed Edge and Closed Edge 

Use the beginning yarn tail to finish the hem edge by hand 
before seaming the side. If there Is a rib or band, seam by it hand 
before proceeding to seam the sides on the machine. This will 
align the bottom edges and give a perfect starting point for the 
side seam. 



• • ^ ^ ^ ^ •• 

Instructor and designer Mary Anne Oger is well known for her 
classic wearable machine-knit designs. She incorporates creative 
textures and great finishing techniques in her designs, which can 
be used by all machine knitters using any gauge on any machine. 
She has taught over 1 70 seminars and workshops all over North 
America. As editor and publisher of KNITWORDS magazine for 
1 3 years, Mary Anne has set high industry standards for quality 
work in machine knitting. She makes her home in Thunder Bay, 
Ontario, Canada, and can be reached through her website, 
WWW. knitwords. com. 



Mary Anne has designed Lace 
Medley, a machine-knit project, 
exclusively for our readers. The 
instructions begin on page 5 1 . 
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I If you love cables, you will love 
the Variations on a Cable 
Cardigan from Sara Louise 
Harper. For her design, she chose 
Serenity Chunky Glitter, which 
features a thin metallic thread, 
and added sparkling buttons to 
give the sweater a dressed-up 
look for the holidays. 

PAGE 67 

YARN: Premier Yarns Deborah 
Norville Collection Serenity 
Chunky Glitter 






A peplum is a short overskirt that is 
attached to a fitted jacket, blouse, or 
dress, and Ann E. Smith has created 
holiday magic with her design, 
Peplum jacket. The textured stitch of 
the overskirt is carried through to the 
edges of the sleeves. The jacket is 
worked in Extra Soft Merino Opera, 
which is a blend of shimmering 
metallic thread and extra-fine merino 
wool, producing a fine, soft, and dra- 
pable knitted fabric. 

PAGE 69 

YARN: SMC Select Extra Soft Merino 
Opera 
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Jewelry courtesy 
of Lia Sophia, 
www.liasophia.com 
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Confetti jacket is a garment that is fun 
to wear and easy to make. Sandi 
Prosser worked her design in 
Stockinette stitch and let Blossom do 
all the work. She then added a collar 
to the deep V-neckline using LaFurla, a 
faux-fur yarn. The knitted fabric results 
In a lightweight jacket that you'll be 
able to wear through fall, winter, and 
Into the spring! 

PAGE 71 

YARN: Trendsetter Yarns Blossom and 
LaFurla 



Diane Zangl has given the 
ballerina sweater a new look 
with her design, Corrine. The 
body is worked in Stockinette 
stitch and the neckline is 
edged with l-cord. The sleeve 
pattern features widely 
spaced solid lozenges within 
yarn over elements. She 
chose Bonsai, a printed rib- 
bon yarn made from bamboo 
with a nylon wrap that adds 
shimmer, for its hand and 
drape. 

PAGE 72 

YARN: Berroco Bonsai 







Faux-Fur Wrap is a recent design 
from Laura Bryant that uses her 
gorgeous hand-dyed yarns. The 
wrap is worked in Garter stitch, 
alternating six rows of Surf with two 
rows of Plume. If you have never 
tried working with a faux-fur yarn, 
this is the perfect project for you. 
PAGE 74 

YARN: Prism Yarns Surf and Plume 



Jev^^elry courtesy 
of Lia Sophia, 
www.liasophia.com 





Crossover Shrug is a unique piece 
that features a combination of 
two textured stitches (Lace Rib 
for the sleeves and Lace Mesh for 
the body). The piece is worked as 
a long rectangle and then each 
end is seamed for the arm 
sleeves. To wear it, center the rec- 
tangle in the middle of your 
back, cross in the front, then 
cross in the back and insert your 
arms in the sleeves. 
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YARN: SMC Select Extra Soft 
Merino Opera 



Jewelry courtesy 
of Lla Sophia, 
www.liasophia.com 





Gayle Bunn's rectangle-shaped 
design, Lace Sequin Wrap, fea- 
tures a diamond lace pattern. 
Gayle chose Lace Sequin, a wool 
and mohair blend with a tiny 
clear iridescent sequin thread, to 
create this heirloom stole for 
your dress-up occasions. 
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YARN: Patons Lace Sequin 



Jewelry courtesy 
of Lia Sophia, 
WWW .Hosc^Bip .csfi 




Jewelry courtesy 
of Lia Sophia, 
www.liasophia.com 



Laura Bryant created this fabu- 
lous Shaped Wrap using hand- 
dyed yarns from Prism. This is a 
piece for knitters familiar with 
short-row shaping techniques. 
The wrap is worked from the 
neck down in Wild Stuff with 
short-rows shaping the shoul- 
ders. Once the short-rows are 
finished, the ends are tapered 
and stitches are increased 
around the back. The Plume bor- 
der is added after the body of 
the wrap Is finished. 
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YARN: Prism Yarns Wild Stuff 
and Plume 
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f Cappuccino Cardigan is a Cynthia 
Yanok design that is perfect for him 
or her. Available in six sizes, a 
woman can wear this classic V-neck 
cardigan or make it for the man in 
§ her life. Cynthia chose Riot Chunky, 
a long-print, variegated, wool- 
blend yarn for her design. This one 
will work up quickly on Size 10 US 
(6 mm) needles! 
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YARN: King Cole / Aurora Yarns 

Riot Chunky 
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Mare Bonnette designed 
Fireside, keeping in mind that 
dads (and sons) like sweaters 
too! This duo is worked in Key 
West Karibbean Kotton, a 
1 00% mercerized cotton yarn, 
and features a 2x2 Box stitch 
pattern. The cotton provides 
great stitch texture and is 
wearable year round. 
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YARN: Sassy Skein Key West 
Karibbean Kotton Worsted 






Patti Subik's Potiuck Shawlette is 
a one-of-a-kind design that uses 
a yarn comprised of up to thirty 
commercial and hand-dyed 
yarns tied end to end in com- 
patible colorways. No two 
skeins are alike, hence the 
yarn's name — Potiuck. Wear 
this shawlette with the button 
closure in the front or at the 
side. 
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YARN: The Great Adirondack 
Yarn Co Potiuck 
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Jewelry, courtQsy_ , 

of Lia Sophia, 
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Stella is a fashion-forward 
long jacket from Heather 
Lodinsky. This design is a side- 
to-side construction, which 
creates figure-flattering verti- 
cal stripes from Changes, a 
long-print variegated yarn. 
The long, wide collar folds 
back to give a matching scarf- 
like effect. With the bulky- 
weight yarn and Size 10 US 
(6 mm) needles, you will have 
a cozy coat in no time at all! 
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YARN: Red Heart Boutique 
Changes 















Lace Medley is a beautiful 
tunic-length top designed by 
Mary Anne Oger, which fea- 
tures lace-diamond panels on 
the body and yoke with a scal- 
lop-lace pattern at the hem. 
She chose Alpaca Silk, an 
alpaca silk blend, for her 
design, which creates a soft, 
warm, and drapable knitted 
fabric. We show the machine- 
knit garment here and also 
provide hand knit instructions. 
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YARN: Austermann / Skacel 
Collection Alpaca Silk 





Brigitte Reydams has designed Hot 
Surprise, a beautiful vest that combines a 
hand-dyed yarn, Hot Surprise, with a com- 
mercial yarn, Northampton. This vest is 
worked in Stockinette stitch from side to 
side beginning at the right front, continu- 
ing around the back, and ending at the 
left front edge. This technique results in 
vertical stripes of solid yarn alternating 
with hand-dyed textured yarn. This vest 
will work up quickly on Size 13 US 
(9 mm) needles. 
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YARN; The Great Adirondack Yarn Co Hot 
Surprise and Valley Yarns Northampton 
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Sandi Prosser has combined Midnight, 
a long-print, wool-blend yarn, with two 
different stitch patterns to create this 
Cables & Boxes Vest An elongated cable 
runs down the center of each front, 
while the back features two similar 
cables. The wide band at the bottom 
edge of the vest is worked in Box stitch. 
For the collar, Sandi added texture by 
using Fur Sure, a faux-fur yarn. In a 
coordinating color. A fun vest for the 
fall or early spring! 
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YARN: Red Heart Boutique Midnight 
and Fur Sure 
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22 Merry Scarf 




GARTER STITCH (any multiple ofsts) 

Row 1 (RS): Knit. 

Rep Row 1 for Garter st. 

SCARF 

CO 24 sts. Next row (RS): Beg Garter st and 
cont in patt until piece meas 72" from CO. 
Next row: BO all sts. Using yarn needle, 
weave in all ends. 



ewelry courtesy 
of Lia Sophia. 
.liasophia.com 



Project features Premier Yarns Merry 

Skill Level: Beginner Yarn Weight: #5 



FINISHED MEASUREMENTS 

• approx. 6" wide x 72" long 

MATERIALS 

• 2, 50 g (87 yd) balls Premier Yarns Merry (67% polyester, 
33% metallic) color #1202 Tinsel 

• Size 11 US (8 mm) needles OR SIZE TO OBTAIN GAUGE 

• Yarn needle 

GAUGE 

• 1 6 sts X 22 rows = 4" in Garter st 

• Gauge is not critical for this project. 

TO SAVE TIME, TAKE TIME TO CHECK GAUGE. 
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23 Crochet Filet Scarf 

Design by Helene Rush 

Project features Knit One, Crochet Too Ty-Dy Wool 

Skill Level: Advanced Beginner Yarn Weight: #4 




FINISHED MEASUREMENTS 

• approx. 11" wide x 66" across (not includ- 
ing fringe) 

MATERIALS 

• 1 , 1 00 g (21 8 yd) ball Knit One, Crochet 
Too Ty-Dy Wool (100% wool) color #3559 
Antique Garden (A) 

• 1 , 100 g (218 yd) ball Knit One, Crochet 
Too Ty-Dy Wool (100% wool) color #3814 
Chili Mocha (B) 

• Size J/1 0 US (6 mm) crochet hook OR 
SIZE TO OBTAIN GAUGE 

GAUGE 

• 23 sts = 4" in Filet Crochet st 

TO SAVE TIME, TAKE TIME 

TO CHECK GAUGE. 



DESIGNER NOTE 

• Gauge is critical: in order to have enough 
yarn to complete the scarf and fringe, you 
musf obtain correct gauge. 



COLOR PATTERN 

Work base chain and Row 1 with A, Rows 2 
and 3 with B, Rows 4 and 5 with A, and cont 
alternating 2 rows with B and 2 rows with A 
throughout. Carry unused color loosely at 
shaped side of work, which will be hidden 
when fringe is attached. 



FIRST HALF OF SCARF 

Also see First Half Chart. 

Use A, ch 6. 

Row 1 : Dc in first ch, 
working last pull 
through of dc with B; 
turn. 

Row 2: Using B, 
ch 3 (counts as 
first dc), work dc 
in same dc, ch 1 , 
sk 1 ch, dc in 
next ch; turn. 
Row 3: Ch 4 
(counts as first dc 
and ch 1), sk next ch-1 
sp, dc in next dc, ch 1 , 
dc in top of ch-3 
working last pull 
through of dc with A; 
turn. 

Row 4: Using A, ch 
3 (counts as first 
dc), work dc in 
same dc, *ch 1 , sk 
ch-1 sp, dc in next 
, ch 1, sk ch-1 
sp, dc in next ch 
of ch-4; turn. 

Row 5: Ch 4 
(counts as first dc 
and ch 1), *sk 
next ch-1 sp, dc 
in next dc, ch 1 ; 
rep from * across, 
end with dc in top 
of ch-3 working 
last pull through 
of dc with B; 
turn. 

Cont in this 
manner. 



alternating colors A and B and adding one 
more filet space every 2 rows until you have 
32 filet spaces across. Work in est filet patt 
without increasing until you have reached 33" 
from beg and scarf meas 11" at the widest 
point. Note the number of rows worked with- 
out increasing here: 

SECOND HALF OF SCARF 
Also see Second Half Chart. 

Work the same number of filet rows without 
increasing as noted for First Half, making 
sure to end ready to work a row beg at the 
shaped side. Beg shaping as foil: With next 
color, ch 3 (does not count as first dc), sk ch- 
1 sp; *dc in next dc, ch 1 , sk ch-1 sp; rep from 
* across, ending with dc in 2nd ch of ch-4; 
turn. 

Next row: With the same color, ch 4 (counts 
as first dc and ch 1), *sk next ch-1 sp, dc in 
next dc, ch 1 ; rep from * across, end with dc 
in top last dc, working last pull through of dc 
with next color; turn leaving ch-3 unworked. 
Cont in this manner, alternating colors A and 
B and working one less filter space every 2 
rows until 1 filet space rem. Cut yarn and fas- 
ten off. 

FINISHING 

Weave in all ends. Cut 9" lengths of each 
yarn. Holding 4 cut-lengths tog of A, fold in 
half. Using crochet hook, attach A fringe to 
end of each 2-row A stripe along the shaped 
edge. Rep using B yarn. 



Designed by Helene Rush exclusively for 

Knit One, Crochet Too. 
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